
A Musical Odyssey - Theology of Geoff Bullock

- 6 -

The development of Hillsongs Australia over the last 15 years has

contributed significantly to contemporary Christian worship music. The most

influential single contributor and driver behind this change is Geoff Bullock,

regarded as one of Australia’s leading worship leaders and songwriters. His songs

are recognised by almost all Christian denominations here in Australia, and

internationally. When choosing songs for their worship services, many look for the

theology of each song. This can be useful for choosing songs, but this paper

attempts to look at what Geoff Bullock has been trying to say overall. He

describes each song as a ‘picture’ of God, and so we are looking at the collage of

‘images’ to see the overall picture.

Purpose of Worship Music

For the last forty years, there has been a renewed focus on Christian

worship, its purpose and function. Included in these discussions was the role of

music in worship. Music has always been seen as an important aspect of Christian

worship, even from the earliest days (Eph 5:19; Acts 16:25; Rev 5:9).1 In fact,

most discussions on it revolve around what is appropriate music, not whether we

should have music in church or not.2 One of the areas in deciding whether a song

is appropriate or not is its theology. It has to be remembered that artists do not sit

down to write ‘theology’, but to create an artwork. ‘Theologians’ sit down and

attempt to convey accurately our understanding of God, in a precise, written

format.3 In music, the words are not necessarily the primary focus, as they may be

1 This and subsequent references are to the NIV unless otherwise noted
2 No where in worship, or Christian musicology, books, like, J M Frame Contemporary Worship
Music A Biblical Defense [sic] (Phillipsburg NJ: P&R Publishing, 1997) was there any suggestion
that it would be better to not have any music in Churches at all.
3 J Begbie “Christ and the cultures: Christianity and the arts” in C E Gunton, (ed) The Cambridge
Companion to Christian Doctrine (Cambridge: Cambridge University Press, 1997) notes that
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chosen for artistic purposes rather than their theological accuracy.4 One has to add

that even the lyrics are often so vague that one could read a number of different

interpretations into it. This means that to analyse the words could deny their

original purpose, which may have been to just express some emotions that the

artist was experiencing.5 Even Bullock sees himself as “. . .a musician and a

lyricist . . .[and] not a theologian,”6 where he communicates to God through song.

Many times he has written a song for his personal use only, later to share it with

others.7 Immanuel Kant, in the eighteenth century, made a “. . . distinction

between the sphere of knowledge an the sphere of aesthetic objects and

judgements[sic].”8 Kant almost isolated aesthetics from other realms but his

intention was to show that art, in general, is distinctive from other realms, without

dominating or been dominated by these other realms.9 So, in a study like this, one

needs to take into account that art is a form that is separate from other forms,

including theology.

One should not think then that one cannot assess the theology of art forms,

as Erickson notes, “[t]he other dimensions of Christian experience, such as the

ethical application of Christian teachings and the whole-hearted praise of God

involved in worship, are intimately tied to our doctrinal understanding . . . they are

theologians have usually looked at the first two ancient universals – truth and goodness – rather
than on the third beauty. (101)
4 For eg. I have seen Your Glory ©1999 Watershed Productions says ‘I have seen Your glory rising
like the sun’s first rays bathing all in gentle light clothing all in robes of white’ – According to
Scripture no-one can see God face to face, because His glory is too great (Ex 33:12-23). These
metaphors can contain truth, but are not the truth itself. The Bible is also full of metaphors (Psalms
are full of them), and even Jesus used metaphors in his parables. They contain some truth, but not
necessarily a complete understanding of a concept in itself.
5 Bullock admits that he wrote If I Could when he was ‘feeling melancholy’ – see Friends in High
Places song notes.
6 G Bullock, Hands of Grace (Sydney: Strand, 1998) 3
7 I Surrender ©1993 Word Music/Maranatha! Music, “was never intended to be taught.” See song
notes You Rescued Me
8 Begbie “Christianity and arts” in Gunton Christian Doctrine, 103
9 ibid.
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complementary, not alternatives to it.”10 Music, and art, has a responsibility to its

subjects that it is portraying, as the art itself is not a reality, but a representation of

‘reality’. As Andrew Bowie points out “the divorce of music from representation

is the vital step in the genesis of a notion of aesthetic autonomy which removes the

work of art from any obligation to represent anything but itself.”11 The perception

of ‘reality’ can be subjective,12 as every individual brings different views on life.13

Each individual, then, has some kind of ‘theology’, as they have an ‘ideology’,

‘history’, and ‘psychology’. As humans, we cannot avoid it, as we do it sub-

consciously. We do not live our lives in a vacuum, but with an interaction with

ideas, concepts and views every day. An interaction implies that not only do we

deal with them, but we express these views ourselves in all forms of

communication, both verbally and non-verbally.14 Therefore, it is difficult to

separate the songs from the songwriter. In his anthology, You Rescued Me,

Bullock refers to his songs as ‘snapshots’ of his life, indicating that these songs

reflect of lot of what has happened in his life.15 His songs then can be assessed for

what he personally believes, as they contain parts of who he is.

Of more importance is the fact that Bullock is writing songs for

congregational worship, where the songs are designed to reinforce beliefs, ideals,

and practices of a religion, a denomination, of a faith (Deut 31:19, 21). It is even

more significant, as Luther’s opponents declared that his songs were a greater

threat to them than were his sermons or writings.16 Songs are simple statements of

10 M J Erickson, Christian Theology 2nd Ed (Grand Rapids: BakerBooks, 2000) 22
11 D Bowie Aesthetics and Subjectivity: from Kant to Nietzsche (Manchester: Manchester
University Press, 1990) cited by Begbie “Christianity and arts” in Gunton Christian Doctrine
12 For example, if there is a motor accident, the police ask eyewitnesses what happened, and find
that no account is the same, despite it being the same accident.
13 Even the four Gospel writers had different views of Jesus, being from different walks of life
14 K Vanhoozer “Human being, individual and social” in Gunton, Christian Doctrine, 176
15 You Rescued Me – album notes
16 R E Webber, Worship Old and New. (Grand Rapids: Zondervan, 1982) 181
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belief that all Christians could understand, and for the majority of Christian

history, it was one of the few ways that individuals understood and remembered

the Christian faith. Even in our literate society, we are more likely to remember

the words of songs than we are to remember a sermon. In fact, it is possibly even

more important now, as ‘worshippers’ behave the same in church as they do

during the week, and so the church has to present its worship as good as any

secular ‘entertainment’.17 Because Bullock sees himself as writing worship songs

for the wider Christian community18, it is vital to understand the theology that we

are singing, seeing that it is Biblically sound, and matches our understanding of

theology (Acts 17:11), as it has developed over the last two millennia.

One other note that Bullock raises himself is the idea that it is easy to sing

‘Christianity’, but to live those songs that we sing from week to week is far more

difficult. This is something that has been in his songs from the earliest days.19 He

even prays “. . .let these words reflect my heart to makes these songs be seen in

me”.20 It is possible that many of the lyrics that he wrote did not have this in mind.

Yet one also senses that in many of his songs, he is longing, desiring, hoping,

believing, trusting, yearning, and releasing his innermost self. He even goes as far

as praying that our singing “. . .be brought to silence if our voices are not heard

beyond the music and the singing when our hearts remain unstirred”.21 We have to

say that this is a high standard, which Jesus calls us to reach (Matt 15:8,9). This

means that one needs to understand Bullock’s theology, not just because of what

we sing every week, but to see how we are supposed to live if we sing his songs.

17 R E Webber Worship is a Verb. (Waco: Word Books, 1985) 13
18 D Batt “Geoff Bullock: Leaving His ‘Home in the Hills’” On Being (Dec 95/Jan 96) 19
19 Show Your Glory ©1990 Word Music/Maranatha! Music has the line ‘Lord I want to worship
You with more than words alone’
20 I’ll Worship You ©1994 Word Music/Maranatha! Music
21 Let us Rise to Worship ©1997 Watershed Productions
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The Theology of Music

The difficulty we have is that music is quite difficult to analyse, as it

speaks its own subjective language. To say that one style is “Christian” or “of

God” is impossible, let alone find anything in the music that conveys any

Christian ideas. However, the relationship between the music and the lyrics is

vital.22 It is the music that heightens the impact of the lyrics. It encapsulates the

emotions, making the music a vehicle that conveys the words, and as such, is the

extent of the theology of music (Psalm 150). For example, it is no use singing ‘I’m

so happy’ to a funeral dirge and one would have to say that not all of Bullock’s

words match the music.23 The music is designed to bring out one’s emotions, and

cause a response of some description, depending on the style of music (Luke

8:52). For example, one would start to move in an ordered fashion when a march

is played. Bullock has ‘party’ songs that are for ‘celebration’, ‘dance’, and

‘excitement’. He also has ‘prayers’, ‘meditations’, and ‘worshipful’ songs. There

are ‘strong’ songs, and there are ‘gentle’ songs, which draw different responses

from people. Culture determines, to a large extent, what are appropriate responses,

and therefore appropriate songs. For example, some churches allow only a hearty

amen, while others are quite comfortable with people applauding loudly.

Furthermore, some responses are appropriate to a culture, but go against the ideals

of Christianity. For example, some songs are associated with cultural rituals. Some

styles of music may be inappropriate to different individuals, due to their past

22 R E Webber, Worship Old and New notes that the music should lead us to God, providing unity
for the singers, (177-178). Frame, Worship Music, notes that ‘heavy metal’ music may not be
appropriate for worship now, but it may be in the future (58)
23 I would suggest that Holding On ©1994 Word Music/Maranatha! Music is one – it has an
upbeat, ‘disco feel’, which suggests ‘happiness’, but the words could either indicate that one is
about to fall, or that it is a declaration of faith.
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experience and lifestyle, and how the music would bring back those associations.24

The difficulty with many of Bullock’s songs, apart from the fact that he has

different live recordings, is that they can be adapted to different styles, to be more

‘up-beat’ or more ‘reflective’. One example is The Heavens Shall Declare. It has

been recorded in a strong worship style, a reflective orchestral piece, and an up

beat Afro-American style.25 This song has also been sung in many churches with

just a piano in many different ways. Even songs performed and recorded by him

have been done differently. For example, he has recorded the Power of Your Love

in quite different ways.26 In a sense, only a phenomenological approach can assist,

because there are some songs that take us directly to God, and others do not.

Unfortunately it is very subjective, depending on occasion, the performer, and the

receiver. Certainly, his songs have gotten ‘mellower’ over time, in terms of his

arrangements, with Deeper and Deeper, his latest album, have orchestral settings

for some of the songs. This change does reflect his change with God, and his split

with Hills. Charismatic churches place a high emphasis on music to get the

appropriate ‘Spirit’ response. Still Bullock, musically, was heading that way

before he left Hills,27 and so it could reflect his own deepening theology. Then

again, he has written in a ‘ballad’ style, which could just be his natural instinct.

We also have to be fair to Bullock, as he states that the message he is trying to

communicate is more important than the music he writes.28 This paper does not

attempt to analyse the actual music of Geoff Bullock, but regards that the music

overall is suitable in conveying the message of the lyrics. The musical styles that

24 Frame, Worship Music, 58
25 The Heavens Shall Declare, Symphony of Hope, Seeds of Hope respectively
26 Listen to his recording on The Heavens Shall Declare, and compare with the recording on You
Rescued Me
27 In Batt, ‘Home in the Hills’ Alive 20 Bullock believes that Now is the Time is a ‘gentler’ than
previous albums, with some orchestral arrangements
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Bullock has used were a reflection of what he had been listening to,29 so we need

to understand some of the influences on Bullock’s life.

Biography

In 1955 Peter and Beth Bullock had a son, whom they named, Geoffrey

William. He grew up in Sydney with his younger sister. Music seems to have been

a major part of his life, though he certainly had a fascination with medicine.30 The

Beatles got him hooked on to the guitar and folk/rock music, though he had been

playing an instrument since he was four years old.31 It seems that he developed

skills as a band member.32 Church music seems to be the last thing on his mind at

this stage.33 It was not until the late 1970s that he began to consider church again,

but he ‘lost’ his ability to play music when he first became a Christian.34 He

thought that he would then be a ‘pastor’ not a ‘musician’.35 Gradually music

returned to him, and he began to write Christian songs.

Hills Christian Life Centre was formed in 1983 by Brian Houston, in

Castle Hill, Sydney. Bullock was part of the initial founding team, becoming

worship leader in 1987. Even though he possibly wrote music earlier, it was at this

time that he focussed primarily on congregational music. For the next eight years

he was instrumental in producing all the albums Hills released, particularly in

providing the songs used on them. These albums started becoming popular in

other Christian denominations, and with it, many of his songs. By the end of 1995

28 Batt, ‘Home in the Hills’ Alive 20
29 He suggests that You Lift me Up ©1995 Word Music/Maranatha! Music was written in a
classical style, because that is what he had been listening to.
30 Bullock Power of Your Love (Sydney: Strand, 2000) 142
31 Bullock, “Boy, was I going to play music for God!” in On Being (Nov 1990) 35
32 Bullock Power of Your Love. 143 Perhaps it may have been how not to do it!
33 It seems that perhaps even disturbing it for others was more interesting see ibid. 143
34 Bullock “Boy was I going to play music for God!” 35
35 ibid.
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Bullock had left Hills, leaving followers stunned and confused. There were many

rumours as to why he had left.36 Bullock says that it was his lowest point, but that

God had called him to move on.37 Eighteen months earlier he had begun to try to

know God personally rather than just talk about Him, culminating in his decision

in October 1995 to leave Hills, choosing to be a disciple of Christ rather than a

“successful worship pastor.”38 The next few years were difficult, having to deal

with the sense of failure and guilt, and the consequences of past decisions39, but he

returned with some of his most powerful songs, and has added some challenging

books to his repertoire.

Theology

Revelation/inspiration

It has been said that there are many things that show us God – creation (Ps

8), our own personal experience (Ps 18), and history (Ps 136).40 Bullock certainly

puts these views across in his songs, particularly the first two.41 The difficulty with

any one of these is that it only describes one aspect of God. For example, people

can still believe that there is a creator of the universe without believing in

Christianity. Creation does not say anything about grace, salvation, and law. This

is not saying that these things are not revelations of God, but that of themselves,

they cannot express the truth about God. That is why we need a primary source,

36 They included things like personality clashes, power plays, and extra-marital affairs. Many of
these have little basis, as it was a shock to other Hills leaders, and they invited him in July 1996 to
the tenth birthday celebrations – see S Baxter, “Failure, Brokenness & the Outrageous Grace of
God”, On Being June 1997. His marriage was already over, and without having a public image to
maintain, she had ‘permission’ to leave. He did eventually marry his secretary, and though Bullock
claims that it happened after, there is still doubt amongst many people today over the timing of it
all.
37 D Batt Geoff Bullock: Leaving His ‘Home in the Hills’ On Being Nov 1990: 18
38 ibid. 19
39 see I am Carried song notes You Rescued Me
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which Christians claim the Bible to be, and these other revelations are extensions

from this.

Scripture

The Bible is the most important book for Christianity. Yet, it has resulted

in so many different theologies and denominations. These differences have

emerged from different interpretations and emphases. Bullock has worshipped in

two different churches, a charismatic Pentecostal and a conservative Baptist

church.42 They have differing views on the significance of the Bible and how it

should be read. The question is whether his use of the Bible has changed. We will

also examine whether music writers, like Bullock, are inspired the same way as

Biblical writers.

To start with, it seems that Bullock has always turned to the Bible. Many

of his songs rely on a scriptural basis, and this has not changed. He still has many

songs that rely on Scripture, but one would have to admit that the Bible is seen as

one source of inspiration for his songs amongst others. It is definitely not a literal

reading of Scripture.43 This is because he feels quite comfortable mixing up one

passage. Take Oh the Mercy of God,44 where almost all the lyrics can be found in

Ephesians 1, yet he is quite comfortable in making the lyrics fit the music, rather

than taking a literal order of the words, and making the music fit the lyrics. Having

said that he is not a strict literalist, one would also have to say that he does not go

40 Erickson, Christian Theology 179
41 The Heavens Shall Declare ©1990 Word Music/Maranatha! Music, I Just Want to Praise the
Lord ©1993 Word Music/Maranatha! Music, We Proclaim Your Kingdom ©1997 Watershed
Productions, I will never be the same ©1995 Word Music/Maranatha! Music, Just Let Me Say
©1993 Word Music/Maranatha! Music, I am Carried ©1997 Watershed Productions, Lost Without
Your Love ©1997 Watershed Productions, You give me shelter ©1992 Word Music/Maranatha!
Music, When Weary Hands were Young ©1997 Watershed Productions
42 Batt, ‘Home in the Hills’ Alive 20
43 Literalists hold that the very words are inspired by God, and need to be followed strictly.
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as far as Rudolf Bultmann in claiming that Scripture needs to be ‘demythologised’

to preserve its essential message in a modern culture.45 Bullock holds that the

events that took place are historically real,46 nor are they an allegory, but that the

people who wrote them were ordinary people. Bullock also goes as far as

extrapolating from a verse47, though perhaps it is a bit unfair to say that he is

purposefully trying to merge passages together. It is possible that he was only

reading one text and the whole song came, or even more likely, they were phrases

that he knew in his head when writing the song. This is an indication that the Bible

is important to Bullock, but it is not the revelation of God. He actually believes

that the revelation of God is in fact Jesus Himself.48 This means that the best place

to find this revelation is the Bible, where the “[w]ords speak of a reality.”49 He

recognises that words alone are not clear to everyone, that there will be confusion,

debate, and can be ineffective. He thinks that perhaps we also miss the intent of

the Word, attempting to make it say what we want it to say about God, or putting

in all our own presuppositions and ideas on the text. In other words, making God

44 ©1997 Watershed Productions
45 R Bultmann “New Testament and Mythology” in H W Bartsch (ed), Kerygma and Myth
(London: SPCK, 1953) as quoted in A E McGrath The Christian Theology Reader.2nd Ed.
(Oxford: Blackwell, 2001) 143
46 And so we sing ©1997 Watershed Productions, Holy One of God ©1992 Word Music/
Maranatha! Music, I am Carried, Lullaby ©1997 Watershed Productions, No Longer I ©1995
Word Music/Maranatha! Music
47 The classic example is The Heavens Shall Declare, where he was reading Psalm 19, and wrote
the song. When you read the passage, and compare it with the lyrics, the only thing in common is
the phrase ‘the heavens shall declare’. Within Your love ©1993 Word Music/Maranatha! Music, is
based on Psalm 139, and again the first lines of the verse ‘Oh Lord You have searched my heart
You have known my thoughts my ways’ are all that is in common with the Biblical text. Heart of
Love ©1998 Watershed Productions, on the other hand, uses the imagery of the Prodigal Son (Luke
15:11-32). Holy One of God and King of Kings ©1995 Word Music/Maranatha! Music, are
examples of many Biblical phrases put together. It is hard to imagine Bullock sitting down and
searching through the Bible to find them, then putting them into a song.
48 Bullock, Hands of Grace, 18
49 ibid. 13
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in our own image.50 He holds to Luther’s sola Scriptura, believing that God

reveals Himself to us most clearly and primarily through Scripture.51

His inspiration

Now that we have established his views of Scripture, we have to ask

ourselves, are his songs inspired or revealed in a similar manner? It seems that

they are not revealed in a vision to Bullock, though he does admit that some songs

do come directly to him from Heaven.52 This is the exception rather than the rule.

There are some songs that “just happened”53. He was just sitting down at a piano

‘doodling’54, and it would be fair to say that God usually lets humans try to

express God in their own language, words and ideas. In fact, there is only one

instance of God writing – the Ten Commandments to the Israelites, and this was

written in human language (Ex 20). One has to say that God still uses Bullock’s

songs for communicating to us, indicating that He was “carried along by the Holy

Spirit” and wrote the words himself (2 Peter 1:21). The rest have come about like

the Biblical books, written from a burden in the heart (Luke 1:1-4), and from a

very personal perspective (Jer 1). So where does Bullock get his inspiration? He

gets it in all sorts of forms. We have already mentioned reading passages from

Scripture and putting them into a song. Most songs arrived from what he was

doing personally. For example, when he was reading about revival and the latter

rain55, he wrote songs about that. Some were written for other people.56 Others are

50 ibid. 19
51 This Kingdom ©1995 Word Music/Maranatha! Music
52 He says that The Power of Your Love ©1992 Word Music/Maranatha! Music was one that
answered and comforted him at a difficult time – being God’s answer to him, and that he has
difficulty claiming authorship for The Great Southland ©1993 Word Music/Maranatha! Music
53 see Now is the Time ©1994 Word Music/Maranatha! Music
54 Refresh my heart ©1992 Word Music/Maranatha! music
55 see Days of the Latter Rain ©1994 Word Music/Maranatha! Music, Revival,
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written about things that individuals can relate to.57 Songs can also ‘come’ at any

time.58

Seeing that these songs can come at any time, there is often a need for

revision. This is always assumed, but Bullock also has no difficulty in rewriting a

song after it has been published or used. There was something that was not quite

right with it theologically, and he has no problem in rewriting it. An example is a

song he originally entitled If I Could, which said that ‘if I could’ then things would

be different. He later rewrote some words to reflect what ‘faith’ actually is. Often

these songs are written in a time of absolute despondency. Another example is I

will Behold, which he says was originally written as an angry song, but then re-

written into a new form. One can still feel some of that original emotion in the

music, but the words are now quite different. It would be easy to say that it is just

part of the editing process going on in public. Yet he feels no pressure in

‘amending’ some of his better known tunes. In his second book, he has reworded

sections of The Power of Your love.59 This has not been done musically, but

lyrically, and theologically, it has changed its meaning. This ability to re-write

lyrics is not unique to Bullock, and indicates that the Christian life is a journey,

where one can make mistakes, even about God.

56 For example Have Faith in God ©1993 Word Music/Maranatha Music was written for his father,
and Hands of Grace © 1997 Watershed Productions was written for a friend who had just lost their
daughter.
57 Christmas in Australia ©1997 Watershed Productions, Christmas Here Again ©1997 Watershed
Productions talk about our experience of Christmas, particularly in Australia
58 You Rescued Me was written at 3am see song notes People Just Like Us
59 Bullock, Power of Your Love. iv – instead of I, he has replaced it with You a number of times,
making it a statement about what God does rather than a prayer for Him to do it
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God

The nature of God is something that has been discussed through the ages.

Bullock does little to bring it all together, but he does use a lot of terms that are

given to God – whether to the Father, the Son, or the Holy Spirit.

The Father

The only hint that Bullock gives of God the Father is through the Son. This

is in two ways. Firstly, if there is a ‘son’, then naturally one assumes that a father

brought him into the world, and is still active in the present. It might be fair to

assume that Bullock is working on Jesus’ principle that Father and Son are one

(John 14:5-14). Secondly, Bullock affirms that He is on “. . . the Father’s right

hand”60 after leaving this earth (Luke 22:69). The role of the Father is less clearly

defined, even Biblically.61 However, He is more than just a ‘mode’ of God,62 nor

the ‘God’ that brought those other members of ‘God’ into existence.

The Son

When Christians think of God, the primary figure they think of is Jesus, the Son.

Both the Father and the Holy Spirit are seen in relation to Jesus (John 14:10;16:7).

Because Jesus is so central to Christianity, we will discuss Him in more detail

later.

60 King of Kings
61 R Del Colle “The Triune God” in C E Gunton (ed) The Cambridge Companion to Christian
Doctrine (Cambridge: Cambridge University Press, 1997) states that it is possible that it has more
to do with the relationship between Jesus and God, as Luke 10:22 connects the two that closely as
well (124)
62 Modalism says that there is ONE God but three different names, roles or modes. The difficulty
arises at Jesus’ Baptism, where the Spirit descends on Him, while the Father speaks to Him (Matt
3:16,17)
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The Holy Spirit

Because of Bullock’s background in the charismatic movement, the Holy

Spirit is prominent in his earlier work, but has he now left it behind with his

departure from Hillsongs?

So our first task is to determine the role that the Holy Spirit plays in the

modern world. For Bullock, “He [His Spirit] calls us on to make this land holy for

the Lord”63, hinting that the Holy Spirit is like our conscience, asking us to do the

things that God desires and requires in the world (John 16:8). The Holy Spirit also

brings healing, leading and empowering to individuals.64 He also makes some

reference to the gifts of the Spirit (Gal 5:22,23). He also gives understanding to

the things of God (John 14:26),65 and assists in the salvation process by purifying,

transforming, cleansing, sanctifying and refining our lives (John 16:13; 2 Thess

2:13; Eph 6:17).66

Defining how the Holy Spirit does this is a lot more difficult, as He is more

than a mere mortal. We can see how Jesus did things, but the Holy Spirit tends to

fit into this ‘spiritual’ realm that is a lot more difficult to define (John 14:17). As

Bullock says, “I feel His Spirit deep within”67. Yet he also describes Him as

someone who comes, falls, flows, and rises,68 indicating that whereas Jesus is

united completely with humanity, the Holy Spirit is quite distinct from humans.

63 Days of the Latter Rain
64 See Holy Spirit Come ©1992 Word Music/Maranatha! Music
65 Holy Spirit Rise ©1992 Word Music/Maranatha! Music
66 O Holy Spirit ©1992 Word Music/Maranatha! Music
67 Born Again ©1993 Word Music/Maranatha! Music
68 Holy Spirit Come, Holy Spirit Rise
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God’s Character

Throughout history there have been discussions on God’s character,

particularly as we claim that there is one God (Deut 6:4). There have been a

number of different ways suggested to resolve this. The most popular view has

been that these are three ‘modes’ of God, where God is one, but is in different

forms.69 Other views have been that God is one, but he created or choose the other

members to be equal with him.70 Bullock almost equates the Holy Spirit with, or

as, Jesus, but this could be saying that both are God.71 He also talks about the

Spirit being as the very presence of God.72 We have already mentioned that the

Son and Father may be considered as one. Bullock’s charismatic background hints

at a hierarchy, where the Spirit takes us to the Father, or changes us so that we can

go to the Father. It would be unfair to say that this is Bullock’s predominant

position, as he also sees Jesus as the key to understanding God. Since leaving Hills

he has hardly mentioned the Holy Spirit in his lyrics, but focussed entirely on

Jesus. This may not indicate much as even Paul, in opening his letters to different

churches only speaks of the Father and of ‘the Lord Jesus Christ’ (1 Cor 1:1-3; 2

Cor 1:1,2; Gal 1:1-5; Eph 1:1,2).73 Bullock certainly does not show the need to

have been ‘slain by the Spirit’, and display other signs that the ‘Spirit’ is within an

individual.

69 Erickson Christian Theology, 359
70 This is a very Greek Platonic philosophical view, and it has been primarily used in defining
Jesus. Jesus is seen as someone who was born human, but God choose after Jesus was baptised, as
He was seen as a good man. See ibid.
71 Holy Spirit Rise. He wants Jesus to come into his own life, but the Spirit to ‘rise’ in him.
72 Oh Holy Spirit
73 Paul certainly talks about the Holy Spirit in many of his letters, even in his prologue in Rom 1:1-
4. but perhaps it is an indication that Jesus was seen as the central focus, where the Spirit directs us
to Jesus unconsciously
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Jesus

Central to Christianity is one man. One man who did things that people

thought only God could do (Luke 5:21; Mark 15:31; Matt 26:64). For centuries all

Christians have tried to understand who Jesus is, and who God is. Seeing that

Bullock considers Jesus to be the “living revelation”74 of God, we need to try to

understand his view of Jesus. One would have to say that many times he does not

mention Jesus specifically in the majority of his songs, even in his latest works. It

would be easy to criticise, but musically there are only so many ways that one can

do the phrase ‘Jesus’. Many songs have many of the other terms that the Bible

uses for Jesus.75 Bullock admits that he was not as Christ-centred as he possibly

should have been.76

Christology

Trying to reconcile Jesus’ humanity with His divinity has challenged

scholars and individuals ever since Jesus’ time. Some have argued that He was

human,77 others argue that He was divine,78 while others try to put the two

together.79 It is hard to try and express the incarnation in any form, but

particularly songs as lyrics demand economy of words.80 It is very easy to say that

Bullock focuses on both, as he uses the term Son of God and Son of Man within

74 Author of Salvation ©1992 Word Music/Maranatha! Music
75 Son of God, Son of Man, Lord, Christ, King of Kings, Holy One, Who was Who is and Who is
to come, Prince of Peace, Saviour, Redeemer,
76 Lord of Creation ©1993 Word Music/Maranatha! Music, he says that this song was an exception
in the early years, as this song uses many of the terms attributed to Christ – ‘Lord of the heavens
and earth’, ‘Who is and who was, and is to come’, ‘the first and the last’.
77 Nestorianism is a good example see Erickson, Christian Theology 743-744
78 Docetism claims that Jesus was God but only appeared to be human, Apollinarius said that Jesus
could not have a ‘human mind’ (McGrath, Christian Theology, 257)
79 Luther’s Communicato Idiomatum stated that God was fully human and divine, and that the
characteristics of both had been inseparably merged together
80 It is even hard to put it in the thoughts written down, as one would talk to a ‘transcendent’ God
differently to an ‘immanent’ God, which Bullock does the latter. How can one write that God is
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songs, but it suits songs musically very nicely without much thought. One would

immediately have to say that with his Pentecostal background, he certainly

believes Jesus to be someone who was close to humanity, relating in every way as

a human (Heb 4:15; Phil 2:7,8; Mark 6:3). However, one cannot deny that there is

an element of ‘God-ness’ in Jesus (Matt 8:29; Mark 15:39). Bullock, even after all

the songs his written, has barely begun to clarify his Christology.81 This may be a

bit harsh as he presents Jesus as both human and divine, and even many scholars

have taken lengthy periods to present a convincing argument for it.

Anthropology

One of the many criticisms I have heard, and Bullock agrees with, is the

emphasis on humanity in contemporary Christian music. The first thing people

look for is the number of personal pronouns within a song.82 This can give some

indication, and Bullock certainly has his fair share of them, predominantly in his

earlier work, but not exclusively.83 His primary purpose for using personal

pronouns is to personalise the songs, as a reaction to the deistic idea that God was

there but aloof from human affairs. Yet in trying to balance the situation,

theologians and songwriters have overreacted, causing an imbalance in the other

direction.84 This has left a lot of contemporary music talking about humans and

their experience, rather than trying to convey ideas about God’s action in history.85

Bullock has a dominance of looking at himself, particularly in what he, as an

fully human and fully divine when we cannot comprehend it in our experience, let alone
understanding?
81 He describes Him as the ‘Holy One of God’ in 1992 in the song of that title, ‘God’s
righteousness revealed’ in This Kingdom, and ‘God eternal God divine’ in Lullaby
82 Frame Worship Music, 91
83 I Will Rest in Christ ©1997 Watershed Productions, Hands of Grace, and I’ve Seen Your Face
©1997 Watershed Productions
84 S J Grenz & R E Olson 20th Century Theology God & the World in a Transitional Age (Downers
Grove: InterVarsity Press, 1992) 12
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individual, is going to ‘do’ for God.86 His focus now is on what God has done for

him.87

Creation

One thing that Bullock seems to touch on a lot is creation. He says that “all

creation formed and filled by You”.88 He believes that God created everything

within his plan and time.89 It is clear that creation itself is not God, as creation is

seen to worship God.90 He also gives God the title of “Lord of Creation, Lord of

the heavens and earth”.91 He hints that God actually controls the universe, saying,

“the earth shall shake at His command”92, but also suggests that at one point that

all we have to bow down to God, whether they want to or not.93 He clearly shows

that it is the same God who came to us in Jesus, using terms like “the author of life

has suffered our pain”94, “creator King”95 and “creation’s redeemer”96. There is a

discussion within Christianity as to whether the earth was created in seven literal

days, or whether it was 6000 years ago.97 Apart from this discussion most

Christians are in agreement that God is the Creator, and naturally Bullock does not

attempt to say any more than that.

85 Frame Worship Music, 49-50
86 Lord of Creation – see song notes You Rescued Me
87 ibid.
88 Creation Stands in Awe ©1999 Watershed Productions
89 ibid.
90 see I Just Want to Praise the Lord, Just Let Me Say, King of Kings,
91 see Lord of Creation
92 Blessed Be ©1992 Word Music/Maranatha! Music
93 The Heavens shall Declare
94 Unfailing Love ©1997 Watershed Productions
95 This Kingdom of Love ©1997 Watershed Productions
96 You are the One ©1992 Word Music/Maranatha! Music
97 see Erickson Christian Theology 405-410 for some of the different views in these discussions
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Image of God

Humans are one part of that creation, but we are created in the image of

God (Gen 1:27). Obviously humans are the most significant entity in God’s

creation, from the position God gave them within creation (Gen 1:28-30), and

Bullock emphasises this, purposefully writing songs for humans solely. He sees

humans as “created for a destiny”.98 God not only has a destiny, but a specific

plan, which was formed before we knew it (Jer 1:5).99 In fact He knows everything

about us.100 So what makes us human, or even in the image of God?101

Theologians have had a number of different ideas on this matter, suggesting that it

is some attribute of humans that other beings do not have.102 Karl Barth said that

we must understand humanity in the light of God, arguing that Jesus was the ideal

human.103 Others have combined a number of these ideas, and argued that put

together they form the image of God. Bullock indicates that Jesus is central in

understanding humanity (2 Cor 4:4). He talks about “reflecting His glory”104 (2

98 Now is the Time
99 Surrender ©1997 Watershed Productions
100 Within Your Love
101 One issue that theologians deal with when considering the image of God is whether that
includes females. It is a very serious issue, but it seems that Bullock sidesteps this issue. It could be
because women are a majority in many Christian churches, and so does not want to isolate them. It
could be the difficulty of expressing it in a song without sounding very negative. Feminism has
made major changes in the last fifty years for equality, with gender inclusive language the standard
now, rather than exclusive. Bullock uses many personal pronouns that are applied to male and
female, and only once does he use the term ‘man’ – The Time Has Come ©1992 Word
Music/Maranatha! Music has the line ‘Time has come for every man for healing and release’.
Because of this change in language it is difficult to determine whether he specifically meant males
only, or as a generic term for all humans. In his two books he emphasises that women were
important to Jesus, but speaks little about whether they are in the image of God or not. It is fair to
say that Bullock seems to assume equality of male and female as being in the image of God. The
Biblical discussion revolves around Genesis 1:27, with some saying that the last phrase is separate
from the first two phrases, therefore women are not in the image of God. Others disagree, arguing
that it is united. Yet, did women lose it with sin (Gen 3:16 says that women will be subject to men,
but does that mean they have lost the image of God?) The Bible says some more on the role of
women, but there seems that the Bible also assumes that they are in the image of God.
102 For example rationality, creativity, ability to love and to choose
103 K Vanhoozer “Human Being, Individual and Social” in C Gunton, (ed.) 172
104 Now is the time, Holding On
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Cor 3:18), “created in Your image”105 (Eph 4:24) and “a new creation”106 (2 Cor

5:17), indicating that Bullock sees multiple aspects of the image of God. Certainly

Bullock’s earlier works would argue that it was some kind of attribute107, but now

Bullock would emphasise that God has chosen us as His children108, and therefore

we are in His image (1 John 3:1,2). The other aspects may still be true, but they

have to be seen in the light of grace. It is clear that sin has had a drastic effect on

humans – bringing out the worst in us. Yet Bullock thinks that there is still

something about us that makes us ‘human’ and still in God’s image.109

Constitutional Nature

Another aspect of humanity that needs to be addressed, and Bullock

certainly uses all the terms, is the idea of heart, mind, soul and body. The Greek

Platonic philosophers said that there was a body and a soul110, where the soul was

an immortal part of our being, containing our true identity, but it resides in a

mortal body that might not reflect our soul (Matt 26:41). Dualism is considered to

be the traditional view of Christianity111, and has lead to many starving their body

of pleasure, so that the soul may dominate (Rom 6:13). The mind also goes back

to the Greeks, where Gnostics believed that by having knowledge one is saved.

This has also had a major impact on Christianity, where many groups have

focussed on the intellectual side of the religion (1 Pet 1:13). The heart is

considered the source of life, central to any function of life whether physically or

105 You rescued me ©1993 Word Music/Maranatha! Music
106 ibid.
107 Just let me say
108 Oh the Mercy of God
109 When Weary Hands were Young ©1997 Watershed Productions
110 Related to soul is the term ‘spirit’. Some say the two are the same, others say that other life
forms have a soul, but not a spirit. They say that personality is in the soul, but spiritual matters
reside in the spirit see Erickson, Christian Theology, 539
111 Erickson, Christian Theology, 540
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spiritually (Prov 27:19). It also contains the emotions of an individual (Job 19:27).

Even those that hold to a multi-faceted view of humanity, see that the body as

material and the rest as immaterial. Bullock has aspects of all of them, but it

appears that he has an emphasis on the heart, or perhaps it is the holistic being that

he is interested in.112 The Biblical view is that the heart requires major and regular

changing due to the influence of sin (Jer 17:9), which Bullock certainly displays in

his songs.113 He does not ignore the mind, but refers to knowledge more than the

term ‘mind’, though does not regard it as the source of salvation.114 The soul is

certainly seen as the very core of being human (Matt 16:26).115 Bullock only infers

the body by indicating that humans can be touched116, held117, and needs healing

(Rom 6:13).118 Yet Bullock would not say that the body needs to be repressed, but

that all aspects of our being are sinful, and need to be changed by God. He

recognises that all of these are just ‘parts’ of being human119, and that God is

concerned about the whole being, not just some aspects of it (Mark 12:30). He

also says that we cannot do any less but to give all of ourselves,120 “. . .for all is

what You gave for me”.121 Overall Bullock uses the terms frequently in describing

different aspects of the human constitution, but that these aspects are useless on

their own without the interaction with the other components.

112 He certainly uses the term ‘heart’ more than the others, but in the same songs he can make
reference to soul, body or mind as well eg Refresh my Heart
113 Awaken This Heart ©1998 Watershed Productions, Refresh my Heart
114 And So I Come ©1997 Watershed Productions, I surrender , You give me Shelter
115 No Higher Place ©1999 Watershed Productions, Refresh my heart, Unfailing Love, Lord of all
Mercy ©1997 Watershed Productions
116 Within Your love
117 I am carried
118 You Give me Shelter
119 And so I come
120 Now is the Time, Surrender, I surrender,
121 I give my all ©1997 Watershed Productions
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Human Nature

In his early days Bullock has an optimistic view of humans, believing that

there are good things within us, and that we can achieve great heights, even talking

to God. Yet these always seemed to be unfulfilled expectations for Bullock, as he

continued to try and express musically what we were going to do for God (Rom

7:15).122 Yet we still call out to God and want Him to hear us,123 that we have

weaknesses124, and have doubts and fears125. It finally caught up with him in 1995

when he was struggling to meet his own expectations, let alone what others

expected of him, realising that he was not living any of the words or music he was

writing. Indeed, he felt like a complete failure,126 where even his reputation did not

survive.127 Since then one would have to say that he has had a major

anthropological refocus, arguing that it is in our brokenness that God finds us and

offers us complete forgiveness. “The good news is better than we first thought,

and the bad news is worse than we first believed.”128 Christianity is not about

making ourselves acceptable to God, but realising that He accepted us when we

were unacceptable (Rom 5:8). This is the grace that Bullock found and is the

primary focus of his latest works.

Salvation

If Jesus is the central figure of Christianity, then salvation is the central

doctrine. It has many different facets, concepts and ideas. It seems that Christian

122 Songs like Holding On tended to emphasise everything that we had been asked to do, almost
trying to justify ourselves by our good deeds
123 Hear me Calling ©1992 Word Music/Maranatha! Music
124 Power of Your Love
125 Whenever I see ©1995 Word Music/Maranatha! Music
126 ibid.
127 D. Benge, “Geoff Bullock No longer the Golden Boy” Reality 27 at www.reality.org.nz
128 “Face to Face: Geoff Bullock” On Being alive, June 1998: 18
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music should reflect the message of salvation, as this is what we are called to take

to the world.

The first thing one would have to say is that though Bullock can say that

God is “. . . the Author of Salvation”129 in 1992, he, as an individual seemed to try

to save himself. His personal life was not reflected in the songs that he was

writing. For him, salvation was made very real with his experience of 1995, so

there is definitely a greater emphasis on it since that time. He certainly would now

say that salvation is something from God alone130, and is offered to us when we

are at our worst.

Timing

There are a number of questions people ask when it comes to salvation.131

The first is when does it occur? His Pentecostal background certainly demanded

he show when they were converted.132 Despite saying that it only happens once,

Bullock has written a number of ‘surrender’ songs, indicating that there is also a

process or journey taking place in salvation as well.133 Bullock’s journey has

certainly brought a change in his view of salvation, as we indicated above. He says

that God will always save him,134 or at least “guide each step till it leads to

[God]”.135 It is almost the once-saved-always-saved attitude, where it does not

matter what he does God will save Him. Because we are talking about lyrics here,

it is somewhat vague, because he could be trying to say that God is “. . .not

129 Author of Salvation
130 In God Alone ©1998 Watershed Productions, In Jesus Crown ©1997 Watershed Productions
131 These ideas are from Erickson, Christian Theology, 902-906
132 See I’m Saved ©1990 Word Music/Maranatha! Music, Stone’s Been Rolled Away ©1992 Word
Music/Maranatha! Music,
133 See I Surrender, I’m Your Child ©1990 Word Music/Maranatha! Music
134 see Beautiful Saviour ©1999 Watershed Productions
135 Within Your Love
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wanting anyone to perish, but everyone to come to repentance”(1Peter 3:9). He

could also be saying that God does not save once, but it is something that happens

all the time for each individual. At a similar time, he wrote Forever and Always,

where the song really says that God will love me for eternity.136 It would be fair to

say that Bullock indicates a process, just by his own experience, but that there are

also those moments that stand out. In addition, he does not talk much about ‘being

saved’ in the future in his songs.137 It seems that the main reason for this is to

avoid giving the impression that it does not matter now, because if we are being

saved, then we do not need to do anything.138 This tension of already saved (Eph

2:5), being saved (1 Cor 1:18), and to be saved (Rom 10:9) is a delicate one to

balance, and Bullock has erred on the side of being and already saved to keep the

Christian experience relevant.

Predestination

One other thing that we need to address is the concept of predestination.

Bullock only uses the term once, and directly quotes Ephesians 1.139 The context

makes it somewhat difficult to say that God predetermines people for salvation, as

Paul says that “he predestined us to be adopted as his sons through Jesus Christ, in

accordance with his pleasure and will”(Eph 1:5). Certainly, Bullock sees that

individuals are chosen by God to do a specific work.140 He even argues that God

knows us “so well”.141 Calvin, however, argued that God having foreknowledge

136 ©1999 Watershed Productions
137 We’ll discuss eschatology later, but it is fair to say now that even these do not seem to be
directly tied to salvation, though many of those things that we need saving from will finally be
gone
138 Now is the Time
139 Oh the Mercy of God
140 Earlier we discussed the idea that God had a specific destiny for our lives
141 Surrender, 1997
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meant that the past and future become present reality to God.142 Yet

foreknowledge is not necessarily choosing something to happen.143 Bullock never

seems to suggest that God has already chosen us for salvation, but God has chosen

to offer salvation of His own free will. God certainly has an impact on the course

of our lives, hinting that perhaps he chooses what happens in our lives.144 Yet, one

has difficulty in calling it ‘predestination’, as allowing something is different from

determining the outcome before the events occurred. God may be intimately

involved in our lives, but God never imposes His plan on individuals. Bullock

seems to indicate that predestination is something that we have when we choose

Him, as being in Him automatically assures us of salvation.

Purpose

The second question is what is it fixing? Obviously if one needs to be

saved, then what are we being saved from and for? Erickson notes two main views

in Christianity.145 The first is that it is a separation from God, while the second

says that society as a whole is divided, and so we need to restore human

relationships. Both of these are found in Bullock’s songs. He uses all the terms

that characterise both groups: forgiven, reconciled, healed, redemption, justice,

released, cleansed, restored, delivered, redeemed, renewed, purified, etc. Bullock

seems to hold to two views – firstly that it is an individual thing, and secondly,

that it is a societal thing. Clearly individuals need to be saved from their own sins,

142 McGrath Theology Reader, 426
143 Calvin believed that humanity was incapable of making choices – saying that humans are totally
depraved, and also wanted to emphasise the sovereignty of God – the fact that God can do
something does not mean that He necessarily does it
144 see S Baxter, “Failure, Brokenness” where Bullock suggests that God ‘allowed’ him to go
through the experience of 1995 to show others that it is God’s work, not ours.
145 Erickson, Christian Theology, 903-904
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and Bullock seems to emphasise this one the most.146 In his early lyrics he has a

nationalistic emphasis, saying, “we will rise to take this nation”147, that we needed

to “turn as a nation to seek [God]”148, “to reach across this land”149, and that “to

this land revival comes”150. Clearly he sees something happening on a national

level, led by the Holy Spirit and including salvation. Certainly the Bible has

numerous examples of national changes, though the majority of them would be

taken from the Old Testament, where the Jewish nation revolved around its

religion. This has changed somewhat for Bullock in the last few years, with an

ever increasing ‘social gospel’ view emerging, where we need to reach out to

those around us, even before they know about Christ. Yet it is not so much

changing the social structures, as changing the social conditions of individuals.151

Jesus is the best example of this, as He almost always helped individuals152,

changing their situation, but rarely did he touch societal structures.153 In fact, a lot

of times he advocated that one work within these structures (Matt 22:15-22). One

can certainly debate how successful Jesus was in changing His society, but what is

clear is that his followers made major changes to its society in a very short period

of time.

Faith

Like most evangelicals, Bullock holds that salvation is mediated by faith. It

is opposed to the idea that doing something means that we receive it. Bullock is

146 This could be related to the amount of songs that we write using the personal pronoun ‘I’.
147 We Will Rise ©1992 Word Music/Maranatha! Music
148 We Need Reviving ©1992 Word Music/Maranatha! Music
149 The Time has Come
150 The Great Southland
151 Let us rise to worship, Seeds of Hope ©1999 Watershed Productions
152 He provided food (Mark 8:1-10), drink (John 2:1-11), health (Luke 18:35-43), money(Matt
17:24-27), and other ordinary things to people when they needed them, even of his enemies (Luke
22:47-53)
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not even that concerned with denominationalism, leaving Hills to pursue a wider

community.154 He says himself that his early view of faith was blown away in

1995.155 What was his view of faith then? It is twofold. Firstly, it is relying and

trusting on God when everything is against you156, and secondly, something that is

supposed to get you over all obstacles (Heb 11:1).157 Faith is something that is

‘blind’, where one does not know what to expect.158 The problem is that one

expects God to come to you, give you things that you think you need, and all will

be well. Faith now seems to entail just letting God do what He wants to do, in His

time, and His way – for salvation as well. Certainly in his earlier days he had an

emphasis on the Holy Spirit bringing salvation.159 Yet Bullock also points to Jesus

as the only one who saves. Bullock mentions baptism only once (Luke 3:21-22;

Mark 1:9-11; Matt 3:13-17; John 1:29-34)160, though one could argue that he uses

the idea of being ‘washed’ many times (1 Cor 6:11).161 He only hints at the Lord’s

Supper (Luke 22:7-22; Matt 26:17-30; Mark 14:12-26), giving greater emphasis to

the blood and body of Christ.162 He even says that he has had to wash feet once

(John 13:1-17).163 Bullock is more interested in humans getting to God rather than

participating in these ‘services’. These things can help with faith, but of their own

they are useless for salvation (1 Cor 11:26).

153 One would have to say that the cleansing of the temple(Mark 11:15-19) is the primary example
154 D Batt “Home in the Hills” 19
155 I am Overwhelmed ©1997 Watershed Productions
156 Have Faith in God
157 Faith ©1994 Word Music/Maranatha! Music
158 Whenever I See
159 O Holy Spirit
160 Salvation ©1990 Word Music/Maranatha! Music
161 I Surrender, You Rescued Me,
162 I will Behold, Unfailing Love, No longer I
163 Bullock, Power of Your Love, 156
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Recipient

Who can be saved is a question that needs to be answered, and there are a

number of viewpoints. Some say that all are saved, while others say that it is

conditional. Bullock does not hold to an Universalist view, despite songs like

Grace and Mercy for All and Grace abounds to all.164 Bullock goes as far as

saying that “there’s a path that leads a way that’s true”165 and that there is “no

other way no other life no other truth . . .the way ahead is found in Christ”166.

Jesus also indicated that only He was the only means of salvation (John 3:18).

There has been a discussion on whether people that have never heard of Christ,

because they lived in a location far from Christian influence. As it is God that

provides salvation, it is up to Him to decide whether to save these people.

The Cross

This is the biggest question in Christianity, because it seems to be central

focus of the Bible, but ever since we have always wondered what it is about, and

all theories we have developed have never been able to fully answer that question.

Naturally with the cross, one has to incorporate the tomb, because both are

intrinsically linked, dependent on each other. The first thing to say is that Bullock

sees the cross as more than just an example to humans on how to love. One could

say that Bullock to some extent agrees with the moral-influence theory of the

atonement, saying that it is a demonstration of God’s love (John 15:13).167

Certainly the reason for him writing music is that what God has done affects us

now. If it is just a demonstration of God’s love, Bullock recognises that it was not

164 Both ©1999 Watershed Productions
165 You Call us Near ©1997 Watershed Productions
166 ibid.
167 Unfailing Love
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a gift without cost to God Himself (John 3:16; Phil 2:6-9).168 Yet he sees that the

cost was more than just love, talking about God paying “sin’s cruel cost”169 (Rom

6:23; 1 Cor 15:3; 2 Cor 5:21), and of being ‘bought’ by the blood (Eph 1:7; Rev

5:9; John 6:53).170 He also talks about “justice fulfilled”171 (Rom 3:25), hinting at

a satisfaction theory. Was it that a sacrifice had to be made?172 The cross is

certainly considered important to salvation, but perhaps we have to agree with

Bullock that it is part of a divine plan that we just have to accept (1 Cor 1:18).173

He agrees that there is an example, a demonstration of God’s love and justice, but

certainly also highlights that some kind of victory took place there (1 Cor 15:54).

Bullock tends to argue that what happened at the cross took place for me as an

individual. He can relate to our suffering, understand our feelings of rejection,

offer us hope over the fear of death, and leave our sins behind there (Heb 4:15).

Bullock also makes the radical claim that “by allowing us to kill him”174 God can

take our sin/s.

Sanctification

What happens once a person is saved? It has generally been argued that the

process of ‘sanctification’ takes place, where humans are changed and perfected

into Christ’s image. Bullock certainly says that we are changed (Gal 2:20)175, and

need changing (Rev 3:17,18)176, but there is no point on this earth where one can

168 Let us Rise to Worship
169 Oh God of my Comfort ©1997 Watershed Productions
170 You Rescued Me
171 Heart of Love
172 Creation Stands in Awe
173 The Power and the Glory ©1993 Word Music/Maranatha! Music
174 Bullock, Power of Your Love, 25
175 I Will Never Be, Now is the Time
176 Power of Your Love
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become ‘perfect’, in the sense of not sinning (Rom 7:15-20).177 In his own life he

was trying to reach that, but found himself not meeting the ‘standard’. We are

‘perfected in him’, and ‘reflect his glory’ (2 Cor 3:18).178 He talks a lot about God

being in us, while we are in God (Rom 8:9,10)179, indicating that God is not just a

doctor that you go to once and receive some medicine, but Someone to go to

constantly to assist in the recovery after major surgery. He even says that one is

“never the same again”.180 It is not something that we do on our own, or even have

on our own. For example, he says “. . . I will live in Your life, I will love with

Your love”181, giving some indication that we are now with God, and it is only His

love that we give to other people, not our own. He definitely does not argue that

one can now sit back, but forcefully says “I am pressing on cause there’s work to

do” (Matt 28:19,20).182 For most of his career, he has emphasised being saved, and

has at times even appeared to argue that he already is ‘sanctified’.183 Yet there is a

definite change in his lyrics, with specific challenges to be “God’s gift of hope and

life”.184 He argues that if God came to this earth, giving up everything, paying a

great cost, then we should do likewise.185 It is possible to argue that there is a

sense of social justice in his writings, and his support of World Vision is an

indication that there are social needs that Christians must address, here and abroad.

177 though I Believe ©1993 Word Music/Maranatha! Music could give the impression that it is so
178 Holding On
179 No Longer I
180 I Will Never Be
181 You Placed Your Love ©1992 Word Music/Maranatha! Music
182 Pressing On ©1995 Word Music/Maranatha! Music
183 see Salvation, Stone’s Been Rolled Away
184 Seeds of Hope
185 Let us Rise to Worship
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Eschatology

Humans have always desired to know what the future holds for them (Matt

24:3).186 In the twentieth century we became more fearful of the future,

particularly with the advent of weapons that could destroy the whole world many

times over in a very short period of time.187 Because of this, there has been a

revival of Christian eschatology, to the point of it being regarded as the central

doctrine of the faith.188 Yet there is a wide spectrum of views as to what is going

to happen at the end-times.189 It is difficult to pinpoint Bullock’s position here, but

it is clear that he, with most other Christians190, believes that the end-time impacts

on our present. Bullock predominantly uses the idea of kingdom when talking

about the end-times.

Latter Rain/Revival

Pentecostals have always had an emphasis on the Holy Spirit. Associated

with it is the concept that the early rain fell on the disciples at Pentecost, and that

there is a latter rain that is to fall.191 It is believed that if God’s people are holy,

186 One just has to note the large number of astrology charts, and the desire to find what tomorrow
holds. It is not a new phenomena, as Nostradamus ‘prophesied’ in the sixteenth century.
187 The Cold War provided some of the closest attempts to do it, many thought the world would
end with in 1962 with the Cuban Missile Crises. Thankfully it did not, and we have not seen a
time as tense as then.
188 D Ferguson “Eschatology” in C E Gunton Christian Doctrine. 226
189 Erickson Christian Theology discusses many of the different views – from it being here and
now, to it being way off in the future (1162-1171), to whether it comes before or after the
‘millennium’, if there is a millennium at all (1212-1222). Closely associated is the views of
‘tribulation’ and when and where it will happen (1224-1230).
190 Ibid. 1170-1171
191 Pentecostals get their name from the event that began the Early Christian church – Pentecost
(Acts 2). They believe that Joel’s prophecy (Joel 2:28-32 and quoted in Acts 2:17-21) will be
fulfilled, as it says ‘in the last days’. They put great emphasis on the Holy Spirit coming to this
world, causing a great revival, and the Lord will come. D W Dayton Theological Roots of
Pentecostalism (Grand Rapids: Francis Ashbury Press, 1987) notes that it is not that clear whether
it is to precede the Second Coming or not (144-145). According to the Assemblies of God (which
Hills was when Bullock was there) website, www.ag.org, there is a secret rapture of the saints, a
time of tribulation, and then the Second Coming. It was believed that the Latter Rain had begun at
the beginning of the twentieth century with Azusa St Chapel in the US.
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and they have to be (Heb 12:14), then God will send His Spirit to this land,

causing revival will take place (1 Chr 7:14).192 It is certainly clear that Bullock

celebrates his ‘Australian-hood’193, which follows the Israelite tradition of the Old

Testament (Ps 47), but he seems to have a thing for revival, with God’s people

leading the way.194 Bullock does not have as much preoccupation with this idea

now, instead arguing that God comes to us, that now is the time to choose Him,

and that revival will happen when God comes into the lives of individuals.195

Certainly he has moved away from this idea that our ‘holiness’ will bring the

Latter Rain on. Throughout Christian history there have been a number of

revivals, but seeing that we are still on this earth, it is hard to say that they brought

in the Latter Rain. It would seem that one could get preoccupied with bringing in

the Latter Rain that one actually misses out on God’s coming. It is useful to know

some of the signs that are recorded as occurring before the end of time (Matt 24;

Mark 13; Luke 21). To be able to create a list of things that need to happen before

Jesus comes is to miss the point of these signs, which is that God has come, and

will come once more to take his children home (Acts 1:11). We could also neglect

bringing other people to Christ if we are waiting for that Latter Rain to fall.

Parousia

He only hints at things at the Second Coming. He says, “every eye shall

see, every heart will know, every tongue confess, . . . [and] see the coming of the

192 Pentecostals do not argue that there is only one revival, but that, though many revivals will take
place, just near the end one great revival will take place as a prelude to the Parousia
193 Southern Cross ©1994 Word Music/Maranatha! Music, and The Great Southland are primarily
songs about Australia.
194 See Days of the Latter Rain, The Time has Come, We Need Reviving, We Will Rise, Revival
©1990 Nightlight Music
195 Awaken this Heart, Grace and Mercy for All, We Proclaim Your Kingdom
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King.” (Is 45:23)196 Bullock also indicates that at that time there is going to be no

silence (1 Thess 4:16).197 Otherwise he only hints that it is Jesus, as the one “who

was, and is, and is to come”198, and “the soon coming king”199 that is going to

come (John 14:3). He does not indicate overtly that there is some kind of ‘secret

rapture’ (Matt 24:40,41) or a probationary period where others can eventually be

saved, but it is the cut-off point for people to choose God.200 The weakness in this

area is not that he fails to talk about the Second Coming specifically, but

overemphasises the ‘now’ rather than finding hope in the future life.

Kingdom

Despite this references to the Parousia, it is rather irrelevant since you go

straight to heaven when you die.201 The approach to death is one of Bullock’s

weakest areas, as the Bible teaches that death is a sleep, not an immediate passage

to Heaven (Ecc 9:5; Job 14:12; John 5:28,29; 11:11). Bullock’s concept of death is

not very evident in his songs, but it fits very nicely with his idea of God’s

kingdom being now (Matt 10:17).202 Though briefly touching on future benefits203,

he primarily focuses on the kingdom being here and now.204 This is mainly

because God’s kingdom revolves around Jesus Himself.205 And as Jesus comes

196 The Heavens shall Declare
197 see I will Behold ©1992 Word Music/Maranatha! Music, verse 3
198 Lord of Creation
199 Rock of the Ages ©1995 Word Music/Maranatha! Music, with Darlene Zschech
200 Days of the Latter Rain
201 see Hands of Grace song notes You Rescued Me
202 Death is a reality that all people have to face at some stage, it seems that Bullock ignores this
intermediate stage between death and the resurrection. There is even divergence within the holders
of a intermediate stage, where some hold to the idea of purgatory (a place for those not for the
wicked or the good, but for those not spiritually perfect), and others hold to the idea that nothing
exists in a state of death, not even a soul. See Erickson Christian Theology, 1181-1190
203 Hands of Grace, Have Faith in God
204 This is a very Biblical idea, particularly in the Gospel of Matthew, where Jesus talks a lot about
‘the kingdom of God or heaven’, using analogies to explain it (Matt 13:11, 31-35, 44-52; 18:3-4),
and even that ‘the kingdom of God is near’(Mark 1:15; Luke 10:9)
205 This Kingdom
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into our hearts, it means that we have entered into His kingdom now. Bullock is

far more concerned about the fact that God is now here, and this should be making

a major difference, firstly in our lives, and in the world around us. This is the

position that most modern theologians take, as a reaction to the idea that if God’s

kingdom is coming in the future then we do not have to do anything to improve

things here on earth now.206 Even though Bullock believes in a literal heaven207,

like most people today he hardly discusses hell, preferring to present a positive

message of Christianity.208

206 D Fergusson “Eschatology” in Gunton Christian Doctrine, states that eschatology re-emerged
with C19th liberal theology(233), and has been put as the beginning of theology by twentieth
century theologians like Rudolf Bultmann – where only the present encounter with God was
significant (235), Jürgen Moltmann – whose ‘theology of hope’ was based on the idea that our
eschatology changed our present (235), and Wolfhart Pannenberg – who said that eschatology was
the only way to understand the present (236). Liberation theology is also concerned that the present
will be ignored if individuals think that it will change in the future (236)
207 Pressing On
208 The reason most hardly discuss hell is that until the middle of the C19th it was preached
constantly, with people told that they were damned to burn there forever if they did not do the
‘right’ thing/s. It would be fair to say that the doctrine made people fear God, not love Him. The
Bible does not say a lot about Hell – Luke 16:19-31 is used to show eternal torment, but this can be
questioned as it is regarded as a parable arguing that we have to choose now. Rev 14:10,11 also
indicates a fire, with the smoke rising up ‘for ever and ever’. The main arguments against it are if
God is loving, how can He do this kind of thing, and if there is still a place where ‘sinners’ are still
in existence has He dealt with the sin problem? Erickson Christian Theology (1242-1247) outlines
a number of things that we need to learn from this: Hell is distinct in its ‘absence of God’, that
judgment is final, and that the results are eternal.
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Conclusion

For the last decade Christians have begun singing songs by Geoff Bullock.

Many of them are now considered ‘standards’, and are used regularly in worship

services. In that time Bullock has attempted to express his journey with God, both

the good and the bad. His relationship with God has developed over that time, as

he has explored many of the ideas about God. He has changed from an

anthropological emphasis to a more God-emphasis, as expressed in Jesus, which is

primarily found in the Bible. Since he left Hills in 1995 he has primarily focussed

on the grace of God, which comes to us when we are at our lowest. It is the

knowledge of this love that changes us as humans, all aspects of human beings.

This change within us should then lead us to make a difference in the world

around us, as Bullock hints at social justice. God’s kingdom is not something that

is primarily in the future, but here now. Different denominations may feel that

there are some points they disagree on, and many that they wish he would

elaborate on, but one would have to say that he presents the message of the gospel

powerfully. Even his earlier songs contain some evidence that Jesus, and the cross,

are central to understanding God. The challenge that is left to all of us is whether

we are going to live these songs, or just sing them without thought.
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